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Between the Oak Trees 

Characters 

 

 

Hazel Mclean  

Fraser Mclean  

Verity Tate  

Larry Tate  

Douglas Malone  

Lia Lucero  

 

 

Plot 

 

The disappearance of a young girl sends a small town into a 

spiral of deceit, corruption, and murder. 

 

INT. KITCHEN - NIGHT 

 

HAZEL MCLEAN walks on frame and sits down at the kitchen table. 

A plate in front of her is empty, and she fingers the fork and 

knife beside it pensively. She’s wearing a blouse and a 

wide-brimmed hat. We hear clicking plates and cutlery off 

camera. Someone’s moving around in the kitchen. HAZEL runs her 

hand through her dark hair and sighs.  

 

FRASER (O.S.) 

Hat off. 

(Pause) 

What’s wrong? 

 

HAZEL takes her hat off begrudgingly. We see FRASER MCLEAN 

standing at the sink. He’s dressed in a white, button-up dress 

shirt with the sleeves rolled up. His gaze goes from his 

daughter, to the plate in his hand, then back again.  
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HAZEL 

Nothing. 

(Pause) 

Just tired. 

 

FRASER 

(Smiling) 

Well don’t give me that bullshit. What’s wrong, Hazel? When 

you’re tired, your head droops and you close your eyes. 

 

HAZEL 

(Persistent) 

I’m tired, dad.  

 

FRASER 

Okay then. Don’t tell me if you don’t want to. 

(Pause to clean) 

Did you get your algebra in? 

 

HAZEL 

Yes. 

 

The fork and knife click together.  

 

FRASER 

And what did Mister Anderson say about it? 

 

HAZEL 

He said it was fine. 

 

FRASER 

No, what did he say about you handing it in late? He must’ve 

said something when you gave it to him. 

 

HAZEL 

(Irritable) 

He said thank you. It’s fine, dad. 
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FRASER 

(Pause. Set the plate down) 

Now you know I don’t believe that. 

 

He waits for his daughter to cough up the truth. Meanwhile, he 

picks up a glass and rinses it out, then he puts it in the 

dishwasher. HAZEL watches with a frown, then she sighs again 

before speaking. 

 

HAZEL 

He, uh…  

(Pause) 

He told me to stay after class on Monday.  

 

FRASER 

Detention? 

 

HAZEL 

Yeah.  

 

FRASER picks up another plate and starts washing it. HAZEL 

expects him to say something more, and she waits, staring, until 

he does.  

 

FRASER 

I don’t want you pulling that again.  

 

There is a knock on the door. FRASER looks at HAZEL, then nods 

towards the foyer. 

 

FRASER 

Up. 

 

HAZEL gets up, grabbing her hat from the table before walking to 

the door. She puts the hat back on, then opens it.  
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DOUGLAS 

(Smile) 

Evening. 

 

DOUGLAS MALONE is standing there. He’s wearing a shirt and tie 

underneath a formal leather jacket, and a pair of round glasses 

sit on his face. He reaches up to adjust them with a finger.  

 

DOUGLAS 

Your folks home? 

 

HAZEL 

My dad. 

 

DOUGLAS 

(Smile) 

Ah. Can you get him for me, my child? 

 

HAZEL 

He’s busy right now. 

 

She looks down and sees a bible in his hands. He notices this 

and holds it up for her to see, chuckling. 

 

DOUGLAS 

Guess you know why I’m here then. 

 

HAZEL 

Yeah. 

 

DOUGLAS 

We’ve got church coming up soon - Sunday - and I’m the new 

preacher in town.  

 

HAZEL 

(Pause) 

Welcome. 

 

 

4 



Between the Oak Trees 

DOUGLAS 

Thank you, my child.  

(Pause) 

Well, uhh… that’s all then. I’ll let you get back to your 

evening. 

 

HAZEL 

Thank you. 

 

DOUGLAS 

Take care. 

 

DOUGLAS tries to peek around HAZEL’s shoulder and into the 

house, then he turns around and descends the steps to the house. 

Turning to wave again before strolling off down the street.  

 

FRASER (O.S.) 

Hazel! Shut the door, the draft’s coming in. 

 

HAZEL, after watching him leave, shuts the door. 

 

EXT. CHURCH PARKING LOT - DAY 

 

A car pulls into the parking lot. Most of the lot is empty, and 

a few people mull around outside the church, some teenagers 

standing in groups, talking, and some adults carrying bags. We 

see a small, white church looming over the scene.  

 

NARRATOR (V.O.) 

Some time ago in a small, unknown town, the general populace 

were subjected to a strange series of events. Because of the 

size of the town, such events were so unexpected they altered 

the place so severely, they changed its reputation permanently. 

That is to say that the few people who knew of it, save for 

those who lived there, would never see it the same way again. 

 

FRASER gets out of the car that pulled in. He’s now wearing a 

long coat that gives him a certain gravitas. HAZEL follows, 
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getting out and shutting the door. She still wears her hat, and 

now wears a blazer over her blouse, the same color as her hat.  

 

They approach the church and HAZEL glances sidelong at the group 

of teens, who look back at her, some frowning. One of them - a 

boy - smiles at her, and she turns away. 

 

NARRATOR (V.O.) 

Hazel Mclean was a quiet, well-meaning girl who did not spend 

too much of her time with the town’s teenagers. Her father, 

Fraser Mclean, often encouraged her to, but his little girl was 

stubborn.  

 

FRASER and HAZEL stand at the doors of the church, waiting for 

them to open. The preacher is obviously late, and FRASER looks 

around, searching for him passively. HAZEL looks up at a cross 

and stares for a moment. We push in on it as her attention is 

drawn further, as if it’s attracting her gaze.  

 

NARRATOR (V.O.) 

Hazel did not believe in God. Her father also urged her in that 

respect too, trying to get her to put faith in the Lord. She 

didn’t think that someone she had never even seen could be real, 

however, and so that was the end of that.  

 

As we get real close on the cross, HAZEL suddenly spins around 

as her father grabs her attention. 

 

FRASER 

Hazel? 

(Pause) 

Now this preacher is new here - that’s why he’s running late. 

When he gets here, I want you to treat his sermon with respect. 

At least pretend that you care what he’s saying. Is that clear? 

 

HAZEL 

Yes, dad. 
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FRASER 

None of this dozing off shit that you usually pull. And don’t 

tell me you sleep ‘cause you’re tired. When you’re tired, you- 

 

HAZEL 

(Interrupting) 

I start to droop my head and close my eyes, not drop off 

immediately. I understand. 

 

FRASER 

Good. And don’t interrupt me when I’m speaking to you. 

 

HAZEL 

Sorry. 

 

Her father shifts his attention and HAZEL starts to look around 

at the gathered people. There’s very few, so she quickly comes 

to notice the boy that had smiled at her. He’s staring at her, 

but looks away when she spots him, pretending to be interested 

in what his friends are talking about. HAZEL fixes him with her 

stare - we can’t tell whether she’s interested or annoyed. 

 

NARRATOR (V.O.) 

Fraser wanted his daughter to make friends, but as with any 

father, there was one sort of acquaintance he did not want his 

daughter making. 

 

FRASER smacks HAZEL on the head and she looks up at him, 

scowling. 

 

NARRATOR (V.O.) 

A boyfriend. 

 

FRASER 

Eyes off that scrawny piece of shit. See those girls he’s got 

there? 

(Point) 

He’s taken. 
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HAZEL 

I wasn’t looking, dad. 

 

We see her POV, where she watches DOUGLAS leaning up against the 

church wall behind the group of teens. He’s holding his bible 

and reading it intently, then glancing up at the sky once in a 

while.  

 

NARRATOR (V.O.) 

In truth, she wasn’t. She was only wondering what the preacher 

was doing standing behind the church instead of opening the 

door. 

 

INT. DINING ROOM - DAY 

 

HAZEL is sitting at the dining table, working on her homework in 

a coiled notebook. She erases something, frustrated, then 

continues writing. Cut to a wide of the table. LIA LUCERO is 

sitting in the chair closest to HAZEL, watching her work. 

 

She’s a shy girl with long dark hair, clearly Latin in descent, 

wearing a close-fitted dress over a turtleneck sweater. Long, 

black stockings start at her ankle boots and extend all the way 

up under her dress, covering her legs completely. Her bag is 

sitting on the table, and her bible is halfway out. A fluffy 

pink bookmark holds the page she had finished on.  

 

Behind them, there is a gathering of three or four adults, 

standing around with drinks in their hands. There is a Sunday 

brunch going on at FRASER’s house for some of the churchgoers, 

and FRASER runs around with tin serving trays in hand, dodging 

people and excusing himself as he does so.  

 

HAZEL puts her pencil down angrily and glances at LIA’s bag. She 

notices the bookmark in the bible. 

 

HAZEL 

What are you bookmarking?  
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LIA 

(Smiling) 

Oh, just where I left off. 

 

HAZEL 

(Raise eyebrow) 

You read that… for fun? 

 

LIA 

Not for fun. I just reread it every so often. 

 

HAZEL 

Why? 

 

LIA 

Because it’s important to. 

 

HAZEL snorts and picks up her pencil again. She starts to draw 

pictures in her book in and around the algebra. FRASER walks 

over and interrupts her. 

 

FRASER 

Hey, honey. Could you help me with the potatoes? 

(Notice book) 

And don’t draw in your math book. 

 

He hurries off and HAZEL shuts the book. She leaves it there and 

gets up from her chair. LIA does so as well, and follows HAZEL 

as she makes her way through the people to the kitchen, where 

her father has a tray of potatoes on the stove. 

 

LIA 

(To FRASER) 

I love your potatoes, Mister Mclean. 

 

FRASER 

Thank you, Lia. 
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LIA 

My mom makes potatoes too - the little ones, though. They’re 

good too, but not as good as yours. 

 

HAZEL and FRASER navigate through the people, HAZEL with the 

tray of potatoes and FRASER with a bottle of orange juice that 

he took from the fridge. LIA is following, and as she says the 

last line, one of the women standing around, presumably her 

mother, turns around and smacks her on the head. 

 

MOTHER 

Cuida tu boca, niña 

 

LIA 

Sorry, Mama. 

 

HAZEL snickers as she reaches the table, setting the tray down. 

FRASER puts the juice bottle on the table and scurries off 

again, so HAZEL grabs LIA and hurries off into a side hallway. 

We see them turn to dark silhouettes in the unlit hallway. The 

sunlight from the kitchen windows illuminates the kitchen and 

dining room at the end of the hall, which frames the scene like 

a painting.  

 

HAZEL 

(Smiling) 

Just wait here for a bit until he’s done. He can’t ask us to 

carry anything if we’re gone. 

 

LIA 

(Snicker) 

Okay.  

(Pause) 

Hey, Hazel. 

 

HAZEL 

Yeah? 
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LIA 

I think Tommy likes you. 

 

HAZEL 

Tommy? That dumbass kid from church? 

 

LIA 

Yeah. He told me. He said he wants to make out with you after 

mass next Sunday. 

 

HAZEL 

(Scoff) 

I’d rather make out with the priest. 

 

LIA 

(Disturbed) 

That’s horrible, Hazel. 

 

HAZEL 

Tell that to Tommy, would you? And yeah it’s horrible. That’s 

why I said it. 

 

LIA looks off into the kitchen. They both go quiet for a moment, 

then HAZEL slumps against the wall, sliding down to sit on the 

floor. LIA politely gathers her dress up and sits as well. They 

stare at each other, then HAZEL smiles and starts to chuckle. 

LIA looks at her, quite perturbed, trying to look off. HAZEL 

notices this and leans over, trying to tickle her arm. LIA 

bursts out laughing and keels over onto her side. 

 

HAZEL 

(Laughing) 

My God, try smiling sometimes. 

 

They recover from their fit, then LIA straightens herself, 

glancing off again into the kitchen. 
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LIA 

Anyway, uhh… Tommy invited you to a party tonight - well, he 

told me to invite you. 

 

HAZEL 

Did he really? 

 

LIA 

Yeah, and I’m going too. 

 

HAZEL 

Jesus. You at a party? Maybe I should check your temperature - 

you might be drugged. 

 

LIA 

(Smile) 

I’m not drugged. 

 

HAZEL 

Okay, well, I don’t go to parties, so you can tell Tommy that 

thing I said about the preacher when you see him. 

 

LIA 

Oh, Hazel, please? I don’t wanna go alone. 

 

HAZEL 

(Sigh) 

Lia, I… I don’t do that kinda thing, okay? I don’t even know why 

you’re doing it either.  

 

LIA doesn’t say anything. HAZEL frowns.  

 

HAZEL (CONT.) 

I’m sorry.  

(Pause) 

Have fun, though. You can tell me about it when you get back, 

okay? 
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LIA 

(Morose) 

Yeah, okay. 

 

They sit in silence until they hear FRASER calling them in to 

eat. They get up and walk into the kitchen. 

 

NARRATOR (V.O.) 

Lia Lucero was the only real friend Hazel had, which is why when 

the news that she had gone missing that night after attending 

Tommy’s party reached the Mclean house, Hazel felt something she 

hadn’t felt since her mother died years before. 

 

INT. KITCHEN - NIGHT 

 

The lights are off, but we see them gradually start to come on 

as FRASER makes his way through the dark house and into the 

kitchen. When he reaches the kitchen light, he flicks it on, and 

we see HAZEL sitting at the table, looking out the window with a 

grim look on her face.  

 

FRASER 

Hazel? 

 

She doesn’t answer, so FRASER enters the kitchen. We see the 

time: 2:34 AM. He walks over to the pantry and pulls out a box, 

then he opens the cupboard in search of a plate. He opens the 

box and takes two cookies out - the ones with the red jam in the 

middle - which slide out onto the plate. He sets this down on 

the table and HAZEL glances at it morosely. FRASER sits down 

beside his daughter and looks at her for a moment. 

 

She slowly turns to look at him, then looks back out the window. 

FRASER reaches out with his palm facing up, and after a minute 

of reluctance, HAZEL takes his hand. He holds it, grabbing on 

with his other hand as they sit in silence.  
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HAZEL tries to hold back tears. She reaches up to rub her cheek 

with her free hand. After that, she rests her head on her 

father’s shoulder.  

 

EXT. FRONT STEP - DAY 

 

The door opens after the doorbell is rung, and we see VERITY 

TATE standing on the stoop.  

 

VERITY 

Hi. 

 

HAZEL had opened the door, and now stands with her hand grabbing 

the doorknob tightly. She looks the woman in front of her up and 

down with a suspicious frown. 

 

HAZEL 

Hi. 

 

VERITY 

(Smiles) 

You’re friends with that poor girl that went missing, aren’t you 

darling? 

 

HAZEL 

(Irritable) 

I am. 

 

VERITY reaches out to shake her hand vigorously, then she takes 

a deep breath before speaking, a smile plastered on her face. 

 

VERITY 

My name’s Verity Tate. I live across the way from you. 

(Point) 

Right there across the street. 

 

HAZEL 

I see. 
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VERITY 

I just wanted to tell you how sorry I am for you, darling. 

 

This seems odd, since she’s smiling widely, baring her perfect 

white teeth. HAZEL glances back into the house, perhaps looking 

for her dad. 

 

VERITY (CONT.) 

Your daddy home? 

 

HAZEL 

Uh, yes. 

 

VERITY 

Fraser Mclean, right? You’ve got quite a looker there for a 

daddy, you know. Guess that’s where your pretty face comes from. 

 

HAZEL 

(Raise eyebrow) 

I… uh, thank you? 

 

VERITY sighs, then smiles again. She shakes her head slightly, 

as if she had been drifting off and has just snapped back to the 

present.  

 

VERITY 

Well, my husband’s the chief of police here, so I just wanted to 

let you know he’ll be showing up soon to ask you a few 

questions. Hope that’s fine. 

 

HAZEL 

I guess so. 

 

VERITY 

(Smile) 

Okay, then, darling. I’ve got something in the oven, so I’ll 

leave you and your daddy. 
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She bends over and kisses HAZEL on the cheek, then turns and 

descends the front steps, waving. HAZEL shuts the door.  

 

INT. KITCHEN - DAY 

 

We see LARRY TATE, the chief of police, writing on a notepad. 

He’s a large, serious-looking man who clearly takes pride in his 

job, his uniform being done up tight and properly, his badge 

glistening in the glow of the dining table light. He taps his 

pencil on the table once he finishes, then looks up at HAZEL, 

who sits across from him. He coughs boorishly, clearing his 

throat.  

 

LARRY 

Where was she last night? Do you know? 

 

HAZEL looks up at her father, who is leaning up against the 

kitchen counter with his arms crossed. 

 

HAZEL 

She told me about a party. 

(Pause) 

I refused to go with her. 

 

LARRY 

Why’s that? 

 

HAZEL 

I, uh… I don’t go to parties. 

 

LARRY chuckles abruptly and turns to glance at FRASER. 

 

LARRY 

Taught your girl right, Fraser. Wish my daughter had half the 

wits of yours. Comes home drunk with her hair all messy and 

shit. 

(Motion with his hands to illustrate) 

Some little runt shows up at my door next morning, asking to see 

her; I’m half fixed to blow his brains out on my stoop. 
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FRASER 

I see. 

 

LARRY is clearly not taking this case seriously. He finishes his 

chuckling, then fixes HAZEL with a calculating stare. She looks 

away, uncomfortable.  

 

LARRY 

You don’t know my daughter, do you? 

 

HAZEL 

I… I, uh… What’s her name? 

 

LARRY 

Darlin’ Betsy. She’s got long dark hair like her momma. 

 

HAZEL 

(Snarky) 

Is darling part of her name? 

 

FRASER 

(Angry) 

Hazel! Shut your mouth, girl. 

 

LARRY is chuckling again. He looks at HAZEL with an irritation 

in his eyes, hidden beneath his smile. 

 

LARRY 

No problem, Fraser. She’s just scared. Trying to cope with 

humour - I’ve seen kids do it all the time.  

(To HAZEL) 

No bother, missy, none at all. 

 

HAZEL looks at him with a blank expression. He writes something 

down on his notepad. 

 

LARRY 

Now back to business, then. 
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(Pause) 

You don’t go to parties, eh? Did our missing girl like to go to 

parties, or was she like you? 

 

HAZEL 

(Slightly offended) 

She didn’t usually. 

 

LARRY 

So what made her want to go last night, then? If you could 

guess. 

 

HAZEL 

(Pause to think) 

I don’t know. She said it was at Tommy’s house. 

(Stop as she realizes) 

That’s, uh… That’s a boy she knows, I guess. She knows him from 

church, I think. 

 

LARRY 

What’s her relation with this boy? Friends? Closer? Do you know? 

 

HAZEL 

I think they were just friends. She kept…  

(Glance at her father) 

She kept telling me he liked me… I didn’t think anything of 

that. 

 

LARRY taps the pencil on the table again, then cranes his neck 

to look at FRASER, who wears a frown. LARRY looks back at the 

girl he’s interrogating.  

 

LARRY 

Interesting. 

 

FRASER 

If I may, Larry. 
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LARRY 

Yeah. 

 

FRASER fixes his daughter with a cold stare, then shifts it onto 

the chief. 

 

FRASER 

Perhaps Miss Lucero was the one who was in love here. She was, 

in fact, the one eyeing this Tommy boy, and just projected it 

onto my daughter. Perhaps she was trying to… drum up 

conversation about him. 

 

LARRY 

Interesting theory, Fraser. 

 

They both look at HAZEL, who’s eyes widen. 

 

HAZEL 

I… I guess so. Maybe. 

 

LARRY smacks the table in triumph and writes that down on his 

notepad. He then gets up from the table and straightens his 

shirt. 

 

LARRY 

That’s a lead. I’ll go and question this kid - see if he’s got 

that girl in his basement or some shit. 

 

He chuckles and makes a face at FRASER before walking up and 

shaking his hand. Without a word to HAZEL, he pats FRASER on the 

shoulder and they both walk to the front door.  

 

HAZEL remains sitting, watching them go, then she turns to look 

out the window.  

 

NARRATOR (V.O.) 

Hazel found herself searching for some explanation to this 

horrible turn of events, but as is typical in life, the 

situations dreamt up in the head are entirely based in 
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hypothesis. To find the missing victim, one must look at the 

motives of those suspected of committing the crime. 

 

EXT. ROAD INTO TOWN - DAY 

 

We cut to a wide of a road running horizontally across the 

screen. A car drives along it as large letters appear in the sky 

above: A FEW DAYS EARLIER. The car turns in and the camera 

follows it, then we cut to the interior. 

 

INT. CAR - DAY 

 

DOUGLAS MALONE is sitting in the driver’s seat, watching the 

road and listening to Rockin’ Robin on the radio. After a 
moment, we hear a police siren and DOUGLAS pulls the car over. 

He lowers the radio and waits, eventually turning to see LARRY 

TATE walk up to the window. He rolls it down.  

 

DOUGLAS 

Mornin’, officer. 

 

LARRY 

Mornin’ there. 

(Stare pensively) 

You’re new here, boy. Where you from? 

 

DOUGLAS 

I’m the new preacher here, taking over from the last fellow. 

Poor soul. Heart attacks are the devil touching us with his 

black hand. 

 

LARRY 

(Put off) 

Ah. Going pretty fast down this road here. Slow it down a 

little, preacher. 
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DOUGLAS 

(Smile) 

I will. Thank you for correcting my behaviour, officer. Have a 

blessed day. 

 

EXT. NEIGHBOURHOOD STREET - DAY 

 

We cut with the slamming of a car door and see VERITY TATE 

kneeling down in her front yard, watering a flower that grows in 

the garden. She looks up at the sound and smiles.  

 

LARRY (O.S.) 

Watering those damn things again? It rained yesterday, darling. 

 

LARRY walks up to his wife and kisses her on the cheek. She 

looks past him and notices the car in the driveway is not his 

cop car. 

 

VERITY 

Where’s the cruiser? 

 

LARRY 

(Dismissive) 

Ran over a nail. The guys at the station are just fixing it up. 

 

He smiles and walks towards the front door. VERITY frowns and 

looks back at the car. 

 

VERITY 

(Calling after him) 

Whose car is that? 

 

LARRY disappears inside the house. VERITY goes back to her 

watering, but stops when she hears something from the car - a 

loud, but muffled thud. She lifts the watering can and stares 

like a deer in headlights.  

 

Another thud. She sets the can down and walks over to the car, 

around to the trunk. She starts to feel around for the latch to 
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open it, but hears the front door of the house open and shut. 

She looks up, frazzled, and walks away from the car. LARRY comes 

down the steps. 

 

LARRY 

(To himself) 

Ah shit, shit, shit. 

(Notice VERITY, Passive) 

What are you doing? 

 

VERITY 

(Pause) 

Well, uh, this isn’t our car. I was just looking at it - you 

didn’t answer me when I asked you whose it was. 

 

LARRY 

Oh, it’s just Ron’s. 

 

VERITY 

Ron? 

 

LARRY 

Father of that Tommy kid. 

 

VERITY 

Oh, him. Nice boy. 

 

LARRY kisses his wife again, then walks around to the driver’s 

side door. She watches him in confusion. 

 

VERITY 

Where are you going? 

 

LARRY 

I promised to get something for Fraser. I left it at the 

station, so I have to go and get it, damn thing.  

(Start the car) 

I’ll be back in an hour. 
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He pulls the car out of the driveway, leaving his wife there, 

and drives off. VERITY looks across the street at FRASER’s 

house, then goes back to her garden.  

 

INT. KITCHEN - DAY 

 

We see a shot of the dining table in FRASER’s house. We pan over 

and see HAZEL sitting in one of the dining chairs, doing her 

homework. Behind her, LARRY enters the room with FRASER and they 

both move so they are visible on either side of her, like a 

devil and angel over her shoulders. 

 

As they speak, we see HAZEL’s expression change, depending on 

what she hears.  

 

LARRY 

Had some trouble getting it out of there. Damn paperwork and 

shit. 

 

FRASER 

Well, it’s here now. 

 

LARRY 

Damn right. 

(Pause) 

Don’t ask me for more favours until you do something for me. 
Gotta fill the glass before you drink, right? 

 

FRASER 

That’s fair. 

 

LARRY 

Damn right. 

 

HAZEL turns around and sees a pistol lying on the kitchen 

counter. FRASER looks over at her. 

 

FRASER 

How’s your algebra? 
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HAZEL 

Fine. 

 

LARRY looks over at HAZEL, almost with an intimidating scowl. 

She turns back around to look at her work, but clearly can’t 

focus on it. She puts the pencil down and shuts the book, 

standing from the table and leaving the room while her father 

watches her.  

 

LARRY 

(Chuckles) 

She scared of guns? 

 

FRASER gives LARRY a look, then takes the gun and puts it into 

the top kitchen drawer. As it shuts, we cut.  

 

EXT. PATHWAY - DAY 

 

LIA LUCERO is walking down the pathway, holding her bag in one 

hand. It swings back and forth with each step she takes. The 

church is looming ahead in front of her, glowing white against 

the blue sky. She continues walking. 

 

After a moment, she stops as she hears the sound of branches 

snapping in the trees beside her. She’s frozen in fear, her eyes 

frantically scanning the treeline, searching for the source of 

the noise. She finds it.  

 

LARRY TATE climbs out of the bushes with a shovel in his hand. 

As he spots LIA, he freezes, then tries to play off his guilt. 

 

LARRY 

Just uh… looking for evidence. For a case. 

(Pause, stare) 

What’s your name girl? 

 

LIA is slightly calmed by the sight of the police chief. 
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LIA 

Umm, Lia Lucero. 

 

LARRY 

Lia…  

(Thinking) 

Lucero? L-U-S-E-R-O? 

 

LIA 

No, there’s a “C” in it. 

 

LARRY 

Ah. Right. 

 

They stare at each other. 

 

LIA 

I was just going to get some groceries for my mother - she needs 

eggs. 

 

LARRY 

Well go on then, missy. Don’t let me keep you. 

 

She smiles, then notices something in a large white sack further 

into the bushes behind the chief. Her smile fades and LARRY 

notices. She turns away and continues walking down the path, 

vanishing behind the bend. LARRY watches, waiting until she’s 

gone. 

 

LARRY 

Shit. 

 

He turns and plunges back into the bushes with his shovel. We 

cut to a wide of the treeline and notice the bushes are sitting 

between two tall oak trees. 
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EXT. BUSHES - DAY 

 

The next few scene changes are jump cuts. First, we start with a 

shovel being driven into the dirt. 

 

INT. KITCHEN - DAY 

 

Next, we see the kitchen drawer that FRASER put the gun into 

slamming shut. 

 

EXT. CHURCH - DAY 

 

Next, we see DOUGLAS MALONE standing outside the church with a 

bible in his hand. LARRY TATE is standing beside him, talking. 

He hands him the shovel he had been using, which DOUGLAS takes, 

bringing it with him as he walks towards the front doors of the 

church. LARRY disappears behind the church.  

 

DOUGLAS starts to fumble with the lock of the door until he 

hears the rumbling of an engine behind him. There is a car in 

the lot - the only one there - and the driver is obscured behind 

a tinted windshield. DOUGLAS stares, confused, then the window 

rolls down.  

 

DOUGLAS looks around - he’s alone - then makes his way over to 

the car. We cut to a wide of DOUGLAS and the car so that we 

can’t hear any voices. DOUGLAS leans over as the driver talks to 

him. After a moment, the window rolls up and DOUGLAS walks 

across the lot, back towards the church, a disturbed look on his 

face. The car drives off. We hold on a shot of DOUGLAS watching 

it, his face center frame. 

 

INT. DINING ROOM - DAY 

 

Cut to DOUGLAS center frame, but in FRASER’s dining room. The 

words PRESENT TIME appear on the screen, then fade away as 

DOUGLAS starts to talk. We hold on him the whole time he speaks. 
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DOUGLAS 

May I speak a verse to you, my child? 

(Pause) 

I think of your situation, and I think of what poor Lia must be 

going through as we speak here now, and I’m reminded of a 

passage - Job five-fifteen to sixteen. Now if I remember 

correctly, it goes something like: He saves the needy from the 

sword in their mouth; he saves them from the clutches of the 

powerful. So the poor have hope, and injustice shuts its mouth. 

Now that’s Jesus for you, Hazel - that’s Jesus for Lia. Wherever 

she is right now, you can rest easy knowing he’s there to save 

her poor soul.  

 

We see HAZEL sitting at the opposite end of the table, staring 

at the preacher with a lackluster expression. FRASER is in the 

background, leaning up against the kitchen counter, overseeing 

this process.  

 

DOUGLAS 

I know from what your father’s told me that you aren’t big on 

church - now that’s just fine and good. I’m not here to try and 

tell you to believe in God - that’s not what the Christian faith 

is about. It’s about showing those who are unsaved the path to 

God, and allowing them to take it of their own free will. Now 

salvation comes from belief, and I strongly believe that Lia can 

be found if we have hope - just like the verse said. If you have 

hope, Hazel, in yourself, in Lia, and in God, injustice… will 

shut its mouth, and by the grace of heaven, child, we’ll find 

that poor girl. What you’re feeling now is what all of us feel 

when we lose someone close to us. And all I’m saying, Hazel, all 

I’m here for, is to tell you if you ever need someone to talk to 

about all these feelings…  

(Point up at the ceiling and smile) 

…Just know he’s always there for you. 

 

HAZEL turns to glance at her father, who wears a grim 

expression, then she looks back at DOUGLAS, who seems finished 

with his speech. 
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NARRATOR (V.O.) 

Later on that day, Hazel would leave the house alone for the 

first time in as long as she could remember. Fraser would check 

his kitchen drawer afterward and find something missing - 

something very important. 

 

INT. KITCHEN - DAY 

 

FRASER opens the kitchen drawer where his gun was hidden and 

finds it missing. He shuts it in anger. 

 

EXT. CHURCH - DAY 

 

Camera is focused on a cross, very intently with a short focal 

length. We cut away and see HAZEL staring up at it, her hat on 

and her eyes peering out from under the wide brim.  

 

NARRATOR (V.O.) 

She had not come to find God, but she would soon come to feel 

very much under his influence, even if she could not explain 

how. The people around her had become agents of evil, and she 

was determined to confront the sword, as the preacher had said, 

but on her own volition.  

 

HAZEL continues to stare up at the cross, then after a moment, 

she sits down on the pavement, staring up at it. She runs her 

hand through her hair. 

 

HAZEL 

(To the cross) 

Why’s everyone so scared of you? 

(Pause, then scoff) 

Look at me, talking to myself. 

 

She looks around. There’s no one else to interrupt or hear her.  
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HAZEL (CONT.) 

Since I’m here… 

(Pause, thinking) 

Why would someone kidnap Lia? She’s the least interesting person 

here… Someone who reads the bible so much - she wouldn’t wear a 

skirt without tights if someone had a gun to her head. 

(Pause) 

Shit. 

 

She reaches up to wipe a tear from her eye, then looks up at the 

cross again. After a moment, she notices something that draws 

her attention. Someone is walking down a path into the trees 

near the church, carrying a shovel.  

 

EXT. PATHWAY - DAY 

 

HAZEL enters the pathway and looks around warily. There’s trees 

on every side. She walks slowly down the path, eyes darting 

about, searching for the mysterious figure. Cut to an angle of 

the pathway, looking back towards the church. The car with the 

tinted windows pulls into the parking lot, stopping, then 

shutting down.  

 

INT. CHURCH - DAY 

 

We see a close-up of DOUGLAS standing at the church pulpit. He’s 

giving a sermon. 

 

DOUGLAS 

The oak is a holy tree. We read of Mamre in the holy texts - 

they are an incredibly spiritual creation of God.  

 

EXT. PATHWAY - DAY 

 

HAZEL looks up at the oak trees, then notices something in the 

bushes - a white sack. We hear DOUGLAS continue to speak. 
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DOUGLAS (V.O.) 

They are a symbol of innocence, and a barrier to corruption in 

this world. To desecrate an oak is an insult to innocence and 

purity. 

 

INT. CHURCH - DAY 

 

DOUGLAS looks at the assembled - we can’t see them. We are 

focused on his face. 

 

DOUGLAS 

That’s why so many grow around this church here. Now I believe 

the last preacher before me knew what he was doing by planting 

these, would all of you not agree? 

 

EXT. PATHWAY - DAY 

 

HAZEL walks through the bushes. We hear an assembled YES from 

the congregation in voiceover. Focus on HAZEL as she enters a 

clearing - we see the shock on her face. 

 

DOUGLAS 

They provide a circle of purity around us now - around this 

church. Around this town. They give the Holy Father a clear 

gateway - a- a landing beacon so that he might know where we 

are. 

 

INT. CHURCH - DAY 

 

DOUGLAS 

Purity, ladies and gentlemen - children. That’s what I found in 

this town. That’s what I felt when I drove in a few weeks ago. 

We are blessed by the Lord.  

(Rising crescendo) 

So on my count, I need an Amen from you blessed, pure people. 

Can I get that from you? Amen! 
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EXT. PATHWAY - DAY 

 

The voiceover cuts as we see LARRY TATE standing with his back 

to HAZEL, a shovel in his hand. He’s standing over a body 

wrapped in a white sack. He turns around and sees HAZEL, his 

eyes widening.  

 

HAZEL has her pistol in her hands, pointed right at the chief. 

Her hands are trembling. 

 

LARRY 

(Cautious) 

Now hold on there, darlin’. Put that gun down. 

 

She doesn’t. 

 

LARRY (CONT.) 

Hazel Mclean, you put that gun down. Your father’s gonna hear 

about this. 

 

HAZEL 

(Trembling) 

What are you doing? 

 

LARRY 

I, uhh…  

(Look down at body) 

Well, girl, I’m doing what it looks like I’m doing. 

 

HAZEL 

Who’s in that bag? 

 

LARRY 

You don’t wanna know that, girl. 

 

HAZEL 

(Slowly) 

Yeah… I do. 
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LARRY 

(Sigh) 

No, you don’t. 

 

Sticks crack behind HAZEL and she sees her father standing there 

in the pathway, looking at her with a shocked expression. Her 

eyes widen. 

 

HAZEL 

Dad? 

 

FRASER 

What are you doing here, Hazel? You stole my gun. 

 

HAZEL 

(Crying) 

Dad, what the hell are you doing? 

 

FRASER 

Give me the gun, Hazel. 

 

HAZEL 

No. 

 

He steps forward and she turns the gun on him. He stops, worry 

touching his face. 

 

LARRY 

(Angry) 

You stupid bitch. You’re pointing a gun at your dad. 

 

FRASER 

Hazel… can I please explain? 

 

HAZEL 

(Trembling) 

You better. 
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FRASER cautiously collects his thoughts, looking at LARRY before 

speaking.  

 

FRASER 

Larry and I are doing something that might sound terrible to you 

now, but you have to try and understand. I don’t expect you to 

right away, and I don’t expect you to forgive me, but I’ll 

explain anyway.  

(Pause) 

There is a person in that bag… It’s Lia. 

 

HAZEL’s mouth drops open slowly and her eyes suddenly fill with 

tears. She doesn’t say anything yet. 

 

FRASER (CONT.) 

She saw something she shouldn’t have. There was no choice. 

 

LARRY 

She saw me burying the old pastor.  

 

HAZEL turns and looks at the chief. 

 

LARRY (CONT.) 

He didn’t die of a heart attack. Your dad killed the old bastard 

with that gun you’re holding there. Yeah, that’s right, girl. 

Blew his brains out.  

 

FRASER 

He… He was the one who killed you mom, Hazel - not directly. She 

was sick - terminally, as you know - and that freak somehow 

convinced her not to see the doctor, told her it was against the 

will of God. He brainwashed her… And she died painfully. 

 

LARRY 

Like one of those cult sons-of-bitches. 

 

HAZEL 

(Distressed) 

What? 
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FRASER 

Larry and I wanted this to be discreet. I’m sorry Lia saw it 

happening - she wasn’t supposed to. 

 

HAZEL 

I… You killed my best friend. She was the only friend I had, and 

you killed her - you piece of shit! What the hell is wrong with 

you? 

 

FRASER 

Hazel…  

 

HAZEL 

Shut up! 

 

LARRY 

Don’t you speak to your dad like that! 

 

HAZEL whips around to look at LARRY, fury clearly painted on her 

face. 

 

HAZEL 

And what about the new preacher? 

 

LARRY 

What about him? He doesn’t know what’s going on here. He’s 

innocent - pure as he claims as far as I know. Might have a 

couple kids in his shed, but who knows?  

 

HAZEL looks at her father, then at LARRY, then at the bag on the 

ground.  

 

HAZEL 

Open it. 

 

LARRY chuckles. She points the gun at him. 
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HAZEL 

I said open it. 

 

LARRY grows serious, staring at her with darkness in his eyes. 

He looks like he wants to kill her. 

 

LARRY 

No. 

 

HAZEL 

Open it, or I’ll blow your brains out! 
 

He slowly leans over to unfurl the cloth, revealing what we can 

assume is LIA’s face - the camera doesn’t show it. HAZEL looks 

down at her with horror. 

 

FRASER 

No! 

 

HAZEL looks up and sees that LARRY is swinging the shovel at 

her, aiming for her head. The gun snaps and LARRY drops his 

shovel with a thud. He reaches for the wound, then takes his 

hand away - it’s covered in blood. He chokes, then falls to the 

ground, dead. 

 

HAZEL turns to look at her father, who looks ready to faint. 

They stare at each other for a long moment. 

 

FRASER 

Why did you come here? 

 

HAZEL 

(Pause) 

You brought the preacher into our house. He told me to go to 

church… I did. 

 

FRASER starts to laugh, maybe out of insanity or complete shock. 

HAZEL doesn’t laugh with him. She still holds the gun on him. He 

notices this. 
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FRASER 

Put the gun away, Hazel. 

 

HAZEL 

No. 

 

FRASER looks around. Something is building inside of him. He 

reaches up to run his hands down his face, then he explodes. 

 

FRASER 

(Angry) 

I did this for you! He killed your mother! It wasn’t my fault, 

Hazel! It wasn’t my fault! 

 

He looks very much like a child having a tantrum. HAZEL watches 

her father, seeing his true side. She doesn’t know what to do. 

 

FRASER is visibly unstable now, clawing at his hair. He starts 

to cry, but can barely get the first sob out before collapsing 

onto the ground, where he rocks back and forth. 

 

Wide on the whole scene. HAZEL is standing there over her 

father, his gun in her hand, with two dead bodies behind her.  

 

She reaches down to slide the gun into her belt when her father 

suddenly reaches out like a snake striking, grabbing her leg. 

She falls to the ground and fumbles for the gun. When she finds 

it, she pulls it out and fires. Her father lies still, his hand 

still clutched around her leg. She kicks him off and crawls 

away, staring in complete horror at his dead body.  

 

After a moment, she whips the gun off into the bushes, then 

keels over onto her side, weeping into the dirt.  

 

INT. CHURCH - DAY 

 

Close-up of DOUGLAS again, continuing from the last scene. He’s 

smiling. 
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DOUGLAS 

Blessed be our Lord. He giveth justice unto our world.  

(Pause, scan assembled) 

Now let us have a hymn. 

 

INT. DINING ROOM - DAY 

 

HAZEL sits alone at the dining table. In the background, we see 

the front door wide open, letting in the sunlight. She gazes 

thoughtfully out the window. 

 

NARRATOR (V.O.) 

Hazel wasn’t sure whether or not she had found God between the 

oak trees, or whether she had even found justice. In any case, 

she had found herself - she had found the truth.  

 

EXT. CHURCH - DAY 

 

We see the dark car in the foreground and the white church in 

the background.  

 

NARRATOR (V.O.) 

The fact remained that she had murdered the police chief, as 

well as her father. The remaining cops, however, finding her 

there in the woods that night, quickly uncovered the truth, and 

she was acquitted on any charges. Lia’s parents, so grateful to 

her for finding their daughter, then took her in. 

 

The car turns on, the headlights coming to life, then it drives 

off, leaving the church parking lot - a dark wraith against the 

backdrop of the bright vibrance of the scene. 

 

NARRATOR (V.O.) 

And so this small town, a previously quiet and calm haven where 

nothing at all ever happened, was so rocked by these events, 

that those who lived there would never think of their home - or 

their community - the same way again.  
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As the car vanishes into the distance, we cut to black, and the 

title appears on the screen. 

 

THE END 
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